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Seagram Fund grant winner focuses 
on theatre artistry, not disability 


by John Timmins 


The Association for Theatre and Disability in 
the United States lists Concordia as the only 
university in North America which offers 
people with disabilities the opportunity to 
work in an integrated theatre programme. 


Theatre Professor Bernie Warren is responsible for 
Concordia’s starring role in theatre work with disabled 
people. Recently, Warren's efforts were rewarded with an 
award from the Seagram Fund for Academic Innovation, 
which will provide him with seed money to develop a 
summer Integration Through Theatre Arts Institute at 
Concordia. 

"We are all aware of the value of participating in drama 
and theatre. Politicians spend vast sums of money on image 
management consultants to learn various forms of presenta- 
tion. The problem is that whenever a person with disabilities 
is engaged in theatre arts, it is called therapy. This is unfair," 
Warren said. 


Theatre 50/50's Wende Welch in Paradisio photo:Jonas Papaurelis 
Stultorum (Paradise of Fools). 


Avoid clinical environment 
Summer Institute at the University of Calgary. The Institute also 


Warren and his colleague George Mager hoped to avoid has plans to develop street theatre with large-scale puppets 
creating a clinical environment as they developed models this attached to wheelchairs. Closely allied to the summer institute is 
past summer by which persons with disabilities could be inte- Theatre 50/50, which puts into practice what the Institute 
grated into the theatre arts. Mager is an educational psychologist preaches. 
at McGill with a dance and theatre background. A recent production of Paradiso Stultorum at the 

"We want to create an environment in which ete : Chameleon Theatre on the Loyola Campus was the 
participants don’t feel they are being put upon," "We want to fourth production by the theatre company since its 
Warren said. The creation of the Institute is the founding in 1988. A fifth production is currently being 
result of a pilot project held the previous summer. create an mounted at the Institute. 

Among the 30 participants last year were teachers, environment "We made a decision early on that we didn’t want to 
lecturers and resource persons. One-third were in which do theatre of the ghetto, something that would enforce 
persons with disabilities. ay negative aspects of an individual’s life. Rather, we’d 

The three-week summer institute is what participants look at the potential of the theatre as an artistic forum 
Warren calls a "theatre laboratory, a chance to test don’t feel in terms of elevating the individual behind his/her 
out things we've been working on through the they are ability," Warren said. "The focus of every show is on 
year." The Seagram Fund will be used to hire ‘i y artistry not on disability." 
attendants, technical assistants and to do research being put There are no prerequisites to join the group. Integra- 
on similar models such as the Institute on Integra- upon." tive theatre builds no barriers, it only attempts to take 
tion at McGill and the Rehabilitation Studies them down. 
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Video takes critical look at surrogate motherhood 


by John Timmins 


The practice of surrogate 
motherhood and its effect on 
women disturbs Photography 
Professor Katherine Tweedie. 


Katherine Tweedie has decided to use 
her considerable talents as a video director 
and editor, with seed money from the 
Seagram Fund for Academic Innovation, 
to produce a 50-minute video titled A 
Public Inquiry into the Matter of ‘Surrogate 
Motherhood.’ 

"As I learn more about reproductive 
technology, of which surrogacy is a spin- 
off through embryo transplants, I became 
more horrified by it. The consequences are 
serious, and we’ve got to start dealing 
with the issues now. We probably can’t 
stop the momentum of reproductive 
technology, but we can raise issues so that 
people become informed and make 
serious choices." 

The project is currently in the scripting 


stage. The video will borrow information 
from court transcripts of surrogacy cases 
in the United States and be presented as a 
dramatic inquiry. In the video, the surro- 
gate mother, the father, his wife, the baby 
broker, an examiner and a cross-examiner 
will reveal through their interactions how 
women are being used as surrogates. 
Tweedie is working closely with 
Concordia graduate and filmmaker Gwen 
Basin and script writer Juliette Guichon, 
who is a lawyer in Toronto. She said the 
most difficult part of the project is to 
present a drama that does not obscure the 
facts and can be viewed and debated by 
university and high school audiences. 
One fact that must be clarified, said 
Tweedie, is that very often the so-called 
surrogate mother is not a surrogate at all. 
She is the baby’s biological mother, whose 
own ovula was impregnated by sperm 
supplied by the man who will raise the 
child, as opposed to a woman carrying a 
transplanted egg fertilized by the two 
parents-to-be. In many documented cases 
in the U.S., the biological mother has given 


up the child for an average fee of $12,000 
(US). 

"Often these women have a lower level 
of education than the couple who wants 
the baby. She is less financially secure and 
under pressure to make money." 

The result is a booming baby market in 
the United States, Canada, Great Britain 
and Australia. 

"The whole notion of family becomes 
distorted. The [other] children of these 
[surrogate] mothers fear that they will be 
sold as well. The notion that one can buy 
babies in a supermarket begins to become 
a reality." 

When an embryo is implanted in a 
surrogate mother (or gestational mother), 
the ethical implications are even more 
distorted, Tweedie said. 

Tweedie, who has been teaching at 
Concordia since 1980, is also an Associate 
Dean in the Faculty of Fine Arts. She 
directed an award-winning video- 
documentary "Just Everyone" in 1988. This 
will be her first dramatic production when 
it is released this fall. 


Ritter's Orpheus marriage of eli and machines 


by John Timmins 


As a boy in 
Edmonton, Don 
Ritter showed an 
above-average 
aptitude for 
engineering. Young 
Don would tear 
down and 
re-assemble his 
mother’s TV set. 


Over the years, Don 
Ritter has turned his 
attention to academic 
pursuits in Fine Arts, Psychology, Engi- 
neering and Design. He has earned a 
diploma in Electronic Engineering Tech- 
nology from the Northern Alberta Insti- 
tute of Technology in Edmonton, a joint 
honours BA in Fine Arts and Psychology 
from the University of Waterloo, and an 
MSc in Visual Studies at the Centre for 
Advanced Visual Studies at the Massachu- 
setts Institute of Technology (MIT), where 
he graduated in 1988. He joined Concordia 
in 1989. 

So what does a 31-year-old Professor of 
Design Art at Concordia do with an 
exceptional aptitude for engineering and 


photo: Moritz Gaede 


physics? 

Ritter admitted there was a period in 
his life when he felt fragmented. The one 
common thread that has held his eclectic 
interests together was his fascination with 
the interactions between people and 
machines. The result is an expert software 
system called Orpheus. 

Today, when he is not teaching two 
courses "The Computer as a Design Tool " 
and "Individual Projects and Design Art," 
the father of Orpheus is found working on 
his creation in his downtown studio, or 
performing. Orpheus allows musicians to 
play images with music. To attend a 


performance is to face a configuration of 
large screens and an improvisational 
musician doing his/her thing. Nearby, 
Orpheus, programmed to respond to pitch 
and volume, displays images generated by 
the music. Ritter’s memory-stored surreal- 
ist images include fish protruding through 
breasts and a close-up of a mouth drip- 
ping saliva. A drastic change in the image 
corresponds to a drastic change in music. 

Orpheus is largely the outcome of 
Ritter’s research at the Centre for Ad- 
vanced Visual Studies at MIT, where it 
made its debut in 1988. Since then, 
Orpheus has appeared at such prestigious 
events as the Verona Jazz Festival, the 
International Festival Musique Actuelle in 
Victoriaville and New Music America, and 
has been featured in such international 
venues as A Space in Toronto, the Art 
Institute in Chicago and the Alternative 
Museum in New York. 

"Video is a documentary medium. I 
wanted to develop video as a live per- 
formance medium. Live performance is 
the creative act, while video is the creative 
excrement." 

The general response to Orpheus has 
been dichotomous, said Ritter. People 
comment on either the technology or the 
content, but rarely make the connection in 
which technology interacts with imagery 
through sound. 
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Art therapy crosses cultural boundaries 


by Buzz Bourdon 


The patient, who comes from a 
different ethnic background 

than the therapist, feels unable 
to communicate. The therapist 
suggests using art so that they 
can bridge the gap between 

them, and the patient can draw 
out those deep-rooted feelings. 


This is art therapy, and a group of 
people gathered recently at Concordia to 
discuss its effectiveness in relation to 
cross-cultural intervention. 

Cross-cultural intervention occurs 
when therapists and their patients come 
from different cultures. It is also applied to 
the way the therapist’s own cultural 
background affects the way she or he 
gives care. 

The in-house conference was organized 
by Sondra Goldman, a research assistant 
in the Department of Art Education and 
Art Therapy in the Faculty of Fine Arts. 


“Our purpose is to educate art therapists 
about cross-cultural intervention,” 
Goldman said. 

Psychology Professor Anthony Hilton, 
who specializes in ethnic relations, said 
people are often oblivious to where 
cultural differences lie. Some don’t realize 


Conference poster - painted by child 


“that certain things like cleanliness can 
really offend someone. Cultures do differ. 
Unless we face cultural incompatibility, we 
won't be able to deal with it.” 

Grace Metallic knows all about dealing 
with cultural incompatibilities. She’s an 
information referral counsellor with the 
Native Friendship Centre of Montréal. 

“Sometimes it takes a long time for 
native people to open up. Sometimes it 
takes years. It’s important to remember not 
to push your race and culture at them.” 

Cynthia Davis, an art therapist at the 
Shawbridge Youth Centre, had a similar 
experience, only in reverse, when she 
recently treated two teen-aged neo-Nazis, 
“skinheads.” Though repulsed by their 
philosophy, she knew it was counterpro- 
ductive to censor the swastikas they drew 
on their posters. 

“They used art therapy to identify their 
rage. They had been abused, either 
emotionally or sexually, and abandoned by 
at least one parent. It can be helpful to 
bring it out into the open and deal with it. 
As art therapists, we can offer the means.” 


Downtown library 

construction right 

on schedule for fall 
1992 opening 


Workers recently completed the top floor of Concordia's $65- 
million downtown library building. The structure, which will open 
in the fall of 1992, is 10 storeys at its highest point (on the west 
side), with descending floors along de Maisonneuve Boulevard, 
Bishop Street, and the laneway at the back of the site. Counting 
from the ground floor, the 11th storey is reserved for mechanical 
installations. The complex will also contain two underground 
parking levels. The photo, above, was taken on Mackay St. near 
St. Catherine St., looking north. The computer-generated 
image, on the right, depicts what the building will look like when 


it is completed. 


Jean Coulthard 
receives Honorary 
Degree 


More than 3,000 students graduated from 
Concordia’s four faculties in convocation cer- 
emonies held on June 7, 8 and 11. Concordia's 
Faculty of Fine Arts conferred an Honorary 
Doctor of Laws (LL.D.) degree on composer 
Jean Coulthard. 

In the eyes of many musicians, Vancouver 
native Jean Coulthard, 82, isthe mostrespected 
of Canadian composers. A graduate of the 
Royal Conservatory of Music, she has worked 
with some of the world’s most renowned com- 
posers (including Bernard Wagenaur and Na- 
dia Boulanger) and enjoys worldwide recogni- 
tion for her inspirational compositions for voice, 
piano, choir, chamber orchestra and the stage. 

Among her acclaimed pieces are A Prayer 
for Elizabeth, commissioned by the CBC to 
mark the coronation of Queen Elizabeth Il; 
Violin Concerto, commissioned for the Canada 
Council; Spring Rhapsody, commissioned for 
singer Maureen Forrester by the Vancouver 
International Festival; and This Land and 
Canada Mosaic, two pieces commissioned for 
the Vancouver Symphony Orchestra. 

More recently, Jean Coulthard produced 
Shelly Portrait for the opening of the Concordia 
Concert Hall, and Gardens, for Sherman Fried- 
land, Chair of Concordia’s Music Department. 
The latter work was premiered in Concordia’s 
Concert Hall last Spring. 

A teacher as well as composer, her career 
has included positions as Head of the Music 
Department at St. Anthony's College (1924- 
1926) and Queen’s Hall School (1936-1937), 
and as a lecturer in composition (1947-1957) 
and senior instructor (1957-1973) atthe Univer- 
sity of British Columbia. Jean Coulthard holds 
an Honorary Degree from the University of 
British Columbia and was made an Officer of 
the Order of Canada in 1979. 


Trumpeter Ellison 
selected for 
Smithsonian Jazz 
Masterworks 


Music Department Professor Charles Elli- 
son has been selected as a Charter Member 


of the Smithsonian Institute's Jazz Master- 


works Orchestra. The orchestra plans to pre- 
pare concerts of the great jazz composers, 
record them, and then tour across the U.S. 
Six inaugural concerts will be performed un- 
der the direction of co-conductors Gunther 
Schuller and David Baker. A formal concert 
season will follow. 
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Fur fashion history 


by 
Bronwyn 
Chester 


It’s 
ironic that 
just as art 
historian 
Jana Bara 
has 
finished 
her study 
of fur 
fashions in 
Montréal 
in the 
1860s, 
Canada’s foremost fur establishment, the 
Hudson's Bay Company, has stopped dealing in 
furs. 

Bara's interests lie in what furs symbolized in 
the 1860s, when Montréal and St. Petersburg 
(now Leningrad) were the fur capitals of the 
world and when photography was in its infancy. 

“I’ve always been interested in the symbols of 
clothing. The way you dress, you express 
yourself, your life philosophy,” said Barr, who 
submitted her study of furs for her Master’s 
thesis in Art History. 

What Bara found after examining the hun- 
dreds of photographs in the Notman Photo- 
graphic Archives of the McCord Museum, was 
that not only did fur fashions make statements 
about their wearers, but they also played a large 
role in shaping Europeans’ image of Canada. 

Wearing furs did not begin in the 1860s. The 
Inuit and European rural peasantry had always 
worn garments with the fur on the inside for 
maximum warmth. Bara found that it was 
during the 1860s that fur was worn on the 
outside for the first time. 

The middle class and “their taste for ostenta- 
tion” wore furs to keep them warm in their open 
sleighs and to flaunt status, Bara wrote. 

Bara said that the popular image of a land of 
snow and wilderness is still strong in Europe 
and the United States. Bara maintains that it is 
not only the fault of Hollywood that Canada’s 
image is so one-dimensional, as Pierre Berton 
stated in Hollywood of the North. “Americans 
didn’t create the myth,” she said. “It was the 
heritage of the 19th century souvenir-photo- 
graph that was used to encourage tourism.” 

Recently, Bara’s PhD Advisor, Franziska 
Shlosser, pointed out a poster used by the 
Seagram Company to advertise Canadian 
whisky in the United States. Depicted is the 
northern wilderness, a fur-clad hunter sitting 
before a fire, rifle on one knee, trusted husky dog 
at the other, looking distinctly 19th century in 
the 1990s. 


photo: Charles Bélanger 


Jane Bara 
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A Message from the Dean: 


Seagram Fund 
grant winners 

reflect our ig 
creativity ——.— oe 


Dean of Fine Arts 


The Seagram Fund for Academic Innovation, 
established at Concordia in May 1989 by the 
Seagram Company Ltd., recently announced its 
1990-91 winners. More than $160,000 in first- 
year funding was made available for six 
projects at the University. The Faculty of Fine 
Arts is the proud winner of two project awards. 


The Fund provides seed money for interdis- The Faculty of 


ciplinary projects involving research, creation Fine Arts is the 
or academic beget dae cly The criteria to proud winner of 
qualify for grants include: general excellence, 


interdisciplinarity, the clear national import of seed money for 
the research programme and the potential for two projects 
obtaining external support at the end of the from the 
award period. 
Seagram Fund 
The winners of first-year seed funding for for Academic 
projects in the Faculty beginning March 1, 1991 


(with second-year funding available upon Innovation 


approval) are: 


KATHERINE TWEEDIE, Professor in the 
Department of Photography and Printmaking: 
"A Public Inquiry into the Matter of ‘Surrogate 
Motherhood.’" The project will produce a video 
about the ethical and legal issues arising in 
contract motherhood in the setting of a fictional 
public hearing examining an adversarial case 
(see page 2). 


BERNIE WARREN, Professor in the Depart- 
ment of Theatre: "Integration through Theatre 
Arts: Research and Development of a Summer 
Institute at Concordia University." Based on a 
two-year pilot study, the aim of the programme 
is to develop a model which encourages the 
integration of the disabled within their commu- 
nity through participation in theatre arts. A 
major project goal is to establish a summer 
institute on integration through theatre arts at 
Concordia (see page 1). 


Both projects are, I feel, a strong reflection of 
the innovative and valuable work that is being 
conducted in the Faculty. The Awards will not 
only help develop these particular initiatives, 
but they will surely encourage and stimulate 
other projects in the broad field of fine arts at 
our university. 


Event List 


ONGOING EVENTS 


Conservatoire d’art cinématographique 
Regular presentations of repertory films. 
Open to the general public. All showings in 
the Henry F. Hall Building, 1455 de Maison- 


Concordia Concert Hall 

7141 Sherbrooke Street West (Loyola Cam- 
pus). (Metro Vendome - 105 bus). For ticket 
information and the full schedule of concerts, 
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The Faculty of Fine Arts 
Profile 1991 


Dean: 
Robert Parker (PhD, Iowa), Dean of the 


Faculty of Fine Arts si 1, 1984. 
neuve Boulevard West. Call (514) 848-3878. Sealy bt Fine Aste since june 


2nd Annual Concordia 
Homecoming 


Thursday, October 3 at 8:00 p.m. 
Concert and Reception (Concordia Concert 
Hall) 


call (514) 848-7928. 


Associate Deans: 

Academic Programmes: 

Associate Professor Katherine Tweedie 
(MFA, Sunny), 


Physical Resources: 
Associate Professor Robert Bigelow (BFA, 
Chouinard Art Institute), 


Student Affairs: 

Associate Professor Christopher Jackson 
(Dip. Premier Prix, Consérvatoire de 
Musique du Québec) 


Friday October 4 at 7:00 p.m. 
Gala Dinner/ Dance (Ritz-Carlton Hotel) 


nd ANNUAL 
CONCORDIA 
HOMECOMING 


3-4-5 OCTOBER 1991 


Departments: 

The Faculty has 10 departments: 

Art Education and Therapy; Art History; 
Cinema; Contemporary Dance; Design 
Art; Music; Painting and Drawing; 
Printmaking and Photography; Sculpture, 
Ceramics and Fibres; Theatre. 

Special Features: 

The Faculty of Fine Arts is one of the finest 
in Canada. Its reputation and excellence 
attract talented students. On average, the 
Faculty accepts only one in three appli- 
cants, and in some programmes, fewer 
than one in ten are admitted. In associa- 
tion with Concordia's Simone de Beauvoir 
Institute, the Faculty of Fine Arts offers a 
minor programme entitled “Women and 
the Fine Arts.” Students pursuing this 
option are allowed to receive 24 credits for 
interdisciplinary work associated with the 
issue of gender in the arts. It is the only 
Fine Arts Faculty in Canada to offer a 
masters programme in Art Therapy. 
Contact Person: 

Dean Robert Parker: Tel.: (514) 848-4604. 


Top grad: from film to marine biology 


Deborah Ann Ford is the Alfred Pinsky 
Medal winner as the top graduate of 
Concordia's Fine Arts Faculty. Now, 
she's about to study Marine Biology. 
What's the connection between filmaking 
and biology? 

"It's the necessity of original thinking," 
explains Ford, "The fine arts and 
sciences use a similar way of thinking. 
You have to take what you have and 
think of something new." 

In the fall, she starts a Bachelor's co-op 
programme in Marine Biology at 
Dalhousie University in Halifax. 


Saturday, October 5 

9:30 a.m.: "Beyond the shores of Meech Lake" a 
look at Canada's constitutional future. (D.B. 
Clarke Theatre). Panel discussion with Dr. 
Henry Habib. 

11:30 a.m.: Homecoming Brunch (Hingston 
Hall - Loyola) 

1:00 p.m.: Homecoming Cup Football Game 
2:00 p.m.: "Lights, camera, action" (F.C. Smith Auditorium - Loyola) A selective 
screening and discussion of award-winning student films. 

4:00 p.m.: Rector's Reception (tent on the stadium field - Loyola) 

7:00 p.m.: Rector's Dinner - A 25th Anniversary Celebration (Saint James's Club) 
7:00 p.m.: Chancellor's Dinner - A 30th (and prior) Anniversary Celebration (Uni- 
versity Club) 

7:30 p.m.: Concordia Bash - for everyone (the John Molson Room at the Brasserie 
Molson O'Keefe). 


For more information call Leisha LeCouvie at (514) 848-3815. 


Come on Back! 


Faculty Affiliation Programme 


The Affiliate for supporters of the Faculty of 
Fine Arts is published by the Faculty in associa- 
tion with the Office of University Advancement 
and the Public Relations Department. 

The Faculty Affiliation Programme at Concor- 
dia University is a vehicle for recognition of impor- 
tant donors to the Annual Giving Programme. 
Different activities are planned for Faculty Sup- 
porters (donors of $100 or more per year), Fac- 
ulty Associates (donors of $250 or more per 
year), and members of the Dean’s Circle (donors 
of $500 or more per year) all of whom will receive 
The Affiliate on a regular basis. 

Results of the Annual Giving Programme will 
be published in the Concordia University Maga- 
zine. 

Affiliate Editorial Board: Dean Robert Parker, 
Shan Impey (University Advancement), Laurie 
Zack (Public Relations). 

For further information, call the Office of Uni- 
versity Advancement at (514) 848-4856. 


